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SECTION A: DRAMA

Answer one question from this section.

J.B. PRIESTLEY: An Inspector Calls

Either 

*1 	 �How does the following passage portray Mr Birling as a proud and selfish individual? Refer closely to 
the passage for support.

	 BIRLING: 	 Why not?
	 INSPECTOR: 	 Because what happened to her then may have
				    determined what happened to her afterwards, and
				    what happened to her afterwards may have driven
				    her to suicide. A chain of events.
	 BIRLING: 	 Oh well – put like that, there’s something in what
				    you say. Still, I can’t accept any responsibility. If
				    we were all responsible for everything that
				    happened to everybody we’d had anything to do
				    with, it would be very awkward, wouldn’t it?
	 INSPECTOR: 	 Very awkward.
	 BIRLING: 	 We’d all be in an impossible position, wouldn’t 
				    we? 
	 ERIC: 		  By jove, yes. And as you were saying, Dad, a man
				    has to look after himself – 
	 BIRLING: 	 Yes, well, we needn’t go into all that
	 INSPECTOR: 	 Go into what?
	 BIRLING: 	 Oh – just before you came – I’d been giving these
				    young men  a little good advice. Now – about this
				    girl, Eva Smith. I remember her quite well now. She
				    was a lively good-looking girl – country-bred, I
				    fancy – and she’d been working in one of our
				    machine shops for over a year. A good worker too.
				    In fact, the foreman there told me he was ready to 
				    promote her into what we call a leading operator – 
				    head of a small group of girls. But after they came
				    back from their holidays that August, they were all
				    rather restless, and they suddenly decided to ask for
				    more money. They were averaging about twenty-
				    two and six, which was neither more nor less than
				    is paid generally in our industry. They wanted the 
				    rates raised so that they could average about 
				    twenty-five shillings a week. I refused, of course.
	 INSPECTOR: 	 Why?
	 BIRLING: 	 (surprised) Did you say ‘Why?’
	 INSPECTOR: 	 Yes. Why did you refuse?
	 BIRLING: 	 Well, Inspector, I don’t see that it’s any concern
				    of yours how I choose to run my business. Is it now?
	 INSPECTOR: 	 It might be, you know.
	 BIRLING: 	 I don’t like that tone.
	 INSPECTOR: 	 I’m sorry. But you asked me a question.
	 BIRLING: 	 And you asked me a question before that, a quite
				    unnecessary question too.
	 INSPECTOR: 	 It’s my duty to ask questions.	
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	 BIRLING: 	 Well, it’s my duty to keep labour costs down, and if
				    I’d agreed to this demand for a new rate we’d have
				    added about twelve per cent to our labour costs.
				    Does that satisfy you? So I refused. Said I couldn’t
				    consider it. We were paying the usual rates and if
				    they didn’t like those rates, they could go and work
				    somewhere else. It’s a free country, I told them.
	 ERIC:		  It isn’t if you can’t go and work somewhere else.
	 INSPECTOR: 	 Quite so.
	 BIRLING: 	 (to Eric) Look – just you keep out of this. You
	   			   hadn’t even started in the works when this
	   			   happened. So they went on strike. That didn’t last
	   			   long, of course.
	 GERALD: 	 Not if it was just after the holidays. They’d be all
	  			   broke – if I know them.
	 BIRLING:  	 Right, Gerald. They mostly were. And so was the
	  		    	 strike, after a week or two. Pitiful affair. Well, we let
	   		   	 them all come back – at the old rates – except the
	   		   	 four or five ring-leaders, who’d started the trouble. I
	  			   went down myself and told them to clear out. And
	  			   this girl, Eva Smith, was one of them. She’d had a
	  			   lot to say – far too much – so she had to go.
	 GERALD:  	 You couldn’t have done anything else.
	 ERIC: 		  He could. He could have kept her on instead of
				    throwing her out. I call it tough luck.
	 BIRLING: 	 Rubbish! If you don’t come down sharply on some
				    of these people, they’d soon be asking for the earth.
	 GERALD: 	 I should say so!
	 INSPECTOR:	 They might. But after all it’s better to ask for the
				    earth than to take it.	
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Or 

2	� To what extent would you agree that the Birlings are responsible for Eva Smith’s death? Remember 
to support your answer with details from the text.

Or 

3	� You are Mrs Birling and you have just heard that your son Eric made Eva Smith pregnant. Write your 
thoughts.
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WILLIAM SHAKESPEARE:  Romeo and Juliet

Either 

*4	� In what ways do you think the conversation below clearly brings out Juliet and Friar Lawrence’s 
anxiety and desperation?

				    JULIET
	 O shut the door, and when thou hast done so,
	 Come weep with me, past hope, past care, past help.
				    FRIAR LAWRENCE
	 O Juliet, I already know thy grief;
	 It strains me past the compass of my wits.
	 I hear thou must, and nothing may prorogue it,
	 On Thursday next be married to this County.
				    JULIET
	 Tell me not, Friar, that thou hear’st of this,
	 Unless thou tell me how I may prevent it.
	 If in thy wisdom thou can’st give no help, 
	 Do thou but call my resolution wise,
	 And with this knife I’ll help it presently.
	 God joined my heart and Romeo’s, thou our hands;
	 And ere this hand, by thee to Romeo’s sealed,
	 Shall be the label to another deed, 
	 Or my true heart with treacherous revolt
	 Turn to another, this shall slay them both.
	 Therefore, out of thy long-experienced time,
	 Give me some present counsel; or, behold,
	 ’Twixt my extremes and me, this bloody knife
	 Shall play the umpire, arbitrating that
	 Which the commission of thy years and art
	 Could to no issue of true honour bring.
	 Be not so long to speak; I long to die
	 If what thou speak’st speak not of remedy.
				    FRIAR LAWRENCE
	 Hold, daughter: I do spy a kind of hope,
	 Which craves as desperate an execution
	 As that is desperate which we would prevent.
	 If, rather than to marry County Paris,
	 Thou hast the strength of will to slay thyself,
	 Then is it likely thou wilt undertake
	 A thing like death to chide away this shame,
	 That cop’st with death himself to escape from it;
	 And, if thou dar’st, I’ll give thee remedy.
				    JULIET
	 O bid me leap, rather than marry Paris,
	 From off the battlements of any tower,
	 Or walk in thievish ways, or bid me lurk
	 Where serpents are; chain me with roaring bears,
	 Or hide me nightly in a charnel house,
	 O’ercovered quite with dead men’s rattling bones,
	 With reeky shanks and yellow chapless skulls;
	 Or bid me go into a new-made grave,
	 And hide me with a dead man in his shroud –
	 Things that, to hear them told, have made me tremble –	
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	 And I will do it without fear or doubt,
	 To live an unstained wife to my sweet love.
				    FRIAR LAWRENCE
	 Hold, then. Go home, be merry, give consent
	 To marry Paris. Wednesday is to-morrow:
	 To-morrow night look that thou lie alone;
	 Let not the Nurse lie with thee in thy chamber.
	 Take thou this vial, being then in bed,
	 And this distilled liquor drink thou off,
	 When presently through all thy veins shall run
	 A cold and drowsy humour, for no pulse
	 Shall keep his native progress, but surcease;
	 No warmth, no breath, shall testify thou livest;
	 The roses in thy lips and cheeks shall fade
	 To wanny ashes, thy eyes’ windows fall
	 Like death when he shuts up the day of life.
	 Each part, deprived of supple government,
	 Shall, stiff and stark and cold, appear like death,
	 And in this borrowed likeness of shrunk death
	 Thou shalt continue two and forty hours,
	 And then awake as from a pleasant sleep.
	 Now, when the bridegroom in the morning comes
	 To rouse thee from thy bed, there art thou dead.
	 Then, as the manner of our country is,
	 In thy best robes, uncovered on the bier,
	 Thou shalt be borne to that same ancient vault
	  Where all the kindred of the Capulets lie.	
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Or 

5	� How far do you think Shakespeare’s portrayal of Paris encourages you to sympathise with him? 
Remember to refer closely to the text for support.

Or 

6	 You are Romeo just after you hear that Juliet is dead. Write your thoughts.



7

© ECESWA 2019	 6875/01/O/N/2019� [Turn over

WOLE SOYINKA: The Trials of Brother Jero

Either

*7	� How far and in what ways does the following extract portray Brother Jero as a cold and selfish 
character?

CHUME: …
No, is not possible. I no believe that. If na so, how they
come quarrel then. Why she go sit for front of ’in house
demand all ’in money. I no beat ’am yet…
[He stops suddenly. His eyes slowly distend.]
Almighty! Chume, fool! O God, my life done spoil. My
life done spoil finish. O God a no ’get eyes for my head. Na
lie. Na big lie. Na pretence ’e de pretend that wicked
woman! She no ’go collect nutin! She no ’mean to sleep
for outside house. The Prophet na ’in lover. As soon as ’e
dark, she go in go meet ’in man. O God, wetin a do for you
wey you go spoil my life so? Wetin make you vex for me
so? I offend you? Chume, foolish man, your life done spoil.
Your life done spoil. Yeah, ye…ah ah, ye- e-ah, they
done ruin Chume for life…ye-e-ah, ye-e-ah,…
[He goes off, his cries dying off-stage.
Light up slowly on Jero. The member is seen kneeling now at
Brother’s Jero’s feet, hands clasped and shut eyes raised to
heaven…]

JERO: 		  [his voice gaining volume.] Protect him therefore. Protect
him when he must lead this country as his great ancestors
have done. He comes from the great warriors of the land.
In his innocence he was not aware of this heritage. But you
know everything and you plan it all. There is no end, no
beginning…
[Chume rushes in, brandishing a cutlass.]

CHUME: 	 Adulterer! Woman – thief! Na today a go finish you!
[Jero looks round.]

JERO: 		  God save us! [Flees.]
MEMBER: 	 [unaware of what is happening.] Amen.

[Chume follows out Jero, murder-bent.]
MEMBER: 	 Amen. Amen. [Open his eyes.] Thank you, Proph…

[ He looks right, left, back, front, but he finds the Prophet has
really disappeared.]
Prophet! Prophet! [Turns sharply and rapidly in every
direction, showing.] Prophet, where are you? Where have you
gone? Prophet! Don’t leave me, Prophet, don’t leave me!
[He looks up slowly, with awe.]
Vanished. Transported. Utterly transmuted. I knew it. I
knew I stood in the presence of God…
[He bows his head, standing. Jeroboam enters quite collected, and
points to the convert.]

JEROBOAM: 	 You heard him. With your own ears you heard him.
By tomorrow, the whole town have heard about the
miraculous disappearance of Brother Jeroboam. Testified to
and witnessed by no less a person than one of the elected	
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	 MEMBER: 	 [goes to sit on the mound.] I must await his return. If I
show faith, he will show himself again to me… [Leaps up
as he is about to sit.] This is holy ground. [Takes off his shoes
and sits. Gets up again.] I must hear further from him.
Perhaps he has gone to learn more about this ministerial
post… [Sits.]

	 JEROBOAM: 	 I have already sent for the police. It is a pity about
Chume. But he has given me a fright, and no prophet likes
to be frightened. With the influence of that nincompoop I
should succeed in getting him certified with ease. A year in
the lunatic asylum would do him good anyway.
[The member is already nodding.]
Good…He is falling asleep. When I appear again to him
he’ll think I have just fallen from the sky. Then I’ll tell him
that Satan just sent one of his emissaries into the world
under the name of Chume, and that he had better put him
in a straight-jacket at once… And so the day is saved. The 
police will call on me here as soon as they catch Chume.
And it looks as if it is not quite time for the fulfilment of
that spiteful man’s prophecy.
[He picks up a pebble and throws it at the Member. At the same
time a ring of a red or some equally startling colour plays on his
head, forming a sort of halo. The Member wakes with a start, 
stares open-mouthed, and falls flat on his face, whispering in rapt
awe –]
‘Master!’	
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Or 

8	� Soyinka’s drama shows, how in a society, it is the fittest and strongest characters who survive. Explore 
the truth of this statement by referring closely to the play.

Or 

9	 You are Chume just after Brother Jero has given you permission to beat your wife. Write your thoughts.


























